recent relics —

Music Man 210-65

Amp time! This month's relics
ain't rare or unusual, but they
are often overlooked values in
great-sounding, reliable, "almost
vintage” guitar amps: Music Man.
Many folks today are familiar with
the "second-generation” Music
Man instruments produced by
Ernie Ball, but a lot of people don't
know that there's a long thread
winding back through CLF
Research (that's Clarence Leo
Fender) basses and guitars g
produced and marketed by Music
Man, an amplifier company whose
roots go back to the original “pre-CBS"
Fender Electric Instrument Mfg. Co. For about 12 years,
beginning in 1972, Music Man, Inc. produced a successful line of
hybrid (tube power with solid-state preamp) bass and guitar
amps, and many are still out there today, singing loud and strong.
Walk into most any "rehearsal-by-the-hour” studio in New York
City, and you're likely to find a Music Man—maybe their 130-
watt bass head, or an HD-130 Reverb half-stack, or (if you're
lucky) one of their 65-watt combos, like my favorite, the 210-65.
These incredibly durable amps sound as good as, or better than,
comparable “silverface” Fender amps of the same period, with
about twice the power and at about half the cost!
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) a pair of 412-GS cabinets. The 1976 Music Man catalog has a
great full-page, color photo boasting “ERIC CLAPTON in concert,”
cigarette stuck in headstock of his korina Explorer, and backed by
three HD-130 Guitar Stacks. Especially popular with country and
southern-rock acts, Music Man amp users have included Alabama,
Aerosmith, Merle Travis, James Burton, and Albert Lee, who still
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elector switch for 4 or 8 ohms (nice touch), plus inputs for the
brovided reverb/tremolo footswitch. All aspects of construction
bespeak durability, reliability, and quality. Cabinets are solid pine,
lock-jointed, with marine plywood baffle boards, and covered in
black Tolex with heavily plated metal comners. The amp chassis is
18-gauge, cold-rolled steel, and the mounting and access to all
wiring and components is an amp-servicer's dream. List price fora
210-65 in 1976 was $545. A vinyl amp cover or set of four heavy-
duty casters were available for $12.50 each.

The Test. These amps sound great, with enough range and
versatility for a lot of different applications and playing styles. Like
a Fender Vibrolux with three times the cutput, the 210-65's Fender

* heritage is evident in the clean, percussive attack at lower volumes

that Tele players especially love—great for chicken pickin'—and
when you crank the volume, you get a lot of punch with your
crunch for some very ballsy power chords. The Music Man's full-
gain distortion lacks the total saturation of a Marshall JCM or a
Soldano, but has a more distinctive clarity that is sometimes
likened to a Hiwatt, Certainly not a heavy-metal amp, the 210-65 is
a fantastic—and loud—club amp for all the other shadings of rock,
and is especially tasty for playin' the blues.

Wrap-Up. Music Man upped the Series Sixty-Five to
Seventy-Five in 1980, so don’t be surprised to see one. HD-130
Reverb heads sell for $250 to $325 or so these days, and a 210-65
combo might go for about the same. If you're a working
musician on a budget, you should definitely check out these
vaguely Fenderish amps with the two guitar guys on the big “M”
logo. i

Special thanks to Ed Seelig at Silver Strings Music, St. Louis. Missouri,
for the last-minute lit.!
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